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MeetsMelody: A Melody Generator that User Can Manipulate
the Degree of Melody and Sub-melody’s Interaction

MITSUKI ARITA,t MITSUYO HASHIDAt and HARUHIRO KATAYOSE?

This paper describes a melody generator, called MeetsMelody that plays sub-melody. One
of the most exciting scenes in music session is turning initiative. This system generate sub-
melody which follow user’s melody and improvised melodies as user’s partner. By touching
the trackpad, the user manipulates the degree of the interaction between user’s melody and
system’s one at the point of rhythm and pitch.
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Fig.1 System overview
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Fig.2 Sub-melody prediction model
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