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An Examination of Performance Media
Using Paper Score Recognition with a Camera

YUSUKE YAMAMOTO' HIDEAKI UCHIYAMA® YAsUAKI KAKEHITTT

This paper will discuss a type of performance media that uses paper score recognition with a camera.
Performance media are media that perform music like that recorded on records and CDs, for example. The kind
of intuitive performance media discussed here uses a musical score written on paper, visualizing the score
based on the characteristics of the paper. Music can be performed by moving the score toward the camera. This
paper will discuss use of a score image search method applying LLAH in which the camera detects the type
and position of an unmarked score and performance is achieved by connecting sounds to the score. The method
of using this system and that of achieving the visualization necessary for performance will also be examined. In
the future, after developing ways to “read” paper scores that have fold marks and those partially obscured
because they are on top of each other, performance media will become more intuitive and develop into a
platform that can support the musical creativity of many artists.
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