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An Attempt of Melody Creation Based on
the Fusion of Existing Melody and Alternative Rhythm

ITou Naokr!:®)

Abstract: Melody creation is important, but not easy task in music creation. Hense, music creators are
looking for the better melodies and the break through to obtain better melodies. In this paper, I had an
attempt about new melody creation method that based on the fusion of existing melody and alternative
rhythm. To obtain new melody, user plays a melody of existing music by MIDI or acoustic data and gives
alternative rhythms to the melody by concurrent rhythm tappings. I had experiments regarding the rhythm
reconstruction of an existing JPOP melody.
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Fig. 1 A Sample of Melody Reconstruction
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Fig. 2 Best Result of the Test
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