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Evaluation of the Reproducibility and Repeatability of Production
who Operates the Parameters of Sound in Automatic Performance

FUMITO HASHIMOTO" MOTOKI MIURA'

In recent years, artists incorporating the concert automatic performance has increased. In concert, artists have done an effect of
changing the parameters of the sound of driving is flowing in it. We focus on the production method, I suggest how to reproduce
data from the change of parameter production who operates the parameters of the sound. In this study, it is intended that when the
artist incorporating the effect of parameters operation of the sound can no longer concerts, the system is used to evaluate the
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reproducibility, will be considered.
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Figure 1 How to obtain a variation of the parameter data.
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