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Application of High-Frequency Sound ID for a Musical Work in
Which Audiences can Participate

MASAMI HIRABAYASHI'!

KAZUOMI ESHIMA ™

We performed the musical work which uses the sound ID with high frequency sound DTMF. The IDs are embedded into the
music, audiences' smartphones and tablets at the venue reacted by the IDs and they play music pieces. We considered the
possibility for novel music experiences brought by participation of audiences and spreading sound at the music venue
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% 1 DTMF ID Hfk
Table 1 DTMF ID List

19000Hz | 19250Hz | 19500Hz | 19750Hz
18000Hz 1 2 3 4
18250Hz 5 6 7 8
18500Hz 9 10 11 12
18750Hz 13 14 15 16
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