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Development of the Composer Support System for Beginners

JUNKI KIKUCHI! HIDEKATSU YANAGI!

Abstract: When composer makes a music, compose a melody from rough concept. Then, composer to verify
the unfinished song in the background empirical knowledge and music theory. Music is repeated a modified in
accordance with the verification result, will be completed. Composer beginners do not have enough empirical
knowledge and music theory. Therefore, it is difficult to compose the most complete song. This paper pro-
poses a composer beginners can make a high degree of perfection music system. This system is to make music
using the existing music was decomposed, provide support composers knowledge and music theory. First,
the user of the system selects a music as a material. Next, the system is to divide the number of measures
in the particular part of the song as a material. Finally, a user of the system to configure the melody by
arranging the material. Configured melody, using a piano roll type interface, by repeating the modification,
raise perfection. In addition, by mixing the music of the original melody as one of the fragments, it is also
possible composer of original music. When the composer first scholars will increase the original melody, it
becomes allow also a composer that does not depend on this system.
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Fig. 1 Proposed composer of thinking model of Collins.
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Fig. 3 Composer support function using the existing music.
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