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A Basic Study about Panning Modulation for Multi-Speaker System

DaicHI ANDO+®)

Abstract: In this paper, a new panning mthod for multi-speacker system such as quadrophonic, expanding
amplitude modulation, is proposed. Features of the proposing method is that simple to implement with real-
time music dsp programming language for music performance, and needed very cheap processing cost. As a
result of hearing experiment, it is recognize that proposing method provides characteristic musical acoustics

without site-specification.
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