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Generating Functional Harmony from Atonal Pitch Array
by means of Interactive Genetic Programming

DaIlcHl ANDO!

Abstract: In this paper, I reported a Interactive Genetic Programing system generated harmony arrays
and corresponded scale interval arrays impresses harmony progress such as Functional Harmony and Berklee

Methos with Atonal Pitch Array.
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Fig. 2 Atonal Harmony Progress generated by the system from
Atonal Pitch Array of Fig.1
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Fig. 3 A Motif adopted the Scale (Interval Array) generated

from Atonal Harmony Progress of Fig.3
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