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A Method on Kotodama Visualization
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Abstract: We propose a method of “kotodama” (word soul) visualization. It is possible to express colorful
kotodama, using analytic signal and mapping color of shape from pitch of sound. We tested visualizing from
voices and music, also considered its results. Using this technology, It is possible to apply live performance

or interactive art works.
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Fig. 1 Example picture expression about “Kotodama” [1]
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Table 1 Result of voice visualization.

[d]

(]

Mo

2 AR CIIEREREOLBIEIIOVWTHARS DS, flH LR LY
BOMAEGDEDEEIFET D L WS BT E LT .

*3 WHATWG https://whatwg.org/

*4 W3C https://wuw.w3.org/

*5 https://wuw.w3.org/TR/webaudio/

*6 https://kotodamabu.github.io/interaction-ipsj-2018/
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Fig. 2 Result of music visualization.
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