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“Hakoniwa” - Research and Produce of Interactive Electric Musical
Tabletop

YUYA KIKUKAWA TETSUAKI BABA T Kumiko KusHIYAMA "

In this research we propose an interactive tabletop device referring to Sandtray Therapy, a kind of
psychotherapy. Through the production of prototypes we researched a character of Sandtray Therapy, for
example a tactile sense of sand playing and arranging toys. Then we considered making use of this type of
miniature garden as an interface for an interactive device which makes images and sound responsively to the
situation of a miniature garden.
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