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Development of Composition Support System Using Songs of

Junki KikucHi!® HIDEKATSU YANAGIYP)  YosHiakl Mimal:©)

Abstract: 1t is difficult for inexperienced user to compose a song for a paticular genre. In this paper, we
develop a system to support melody idea of an inexperienced composer. This system proposes a new melody
to the user from songs of professional musicians and rundom number sequence generator. The system is
installed piano roll screen and button controller. In the future the song was composed by the user to verify

Professional Musicians and Rundom Number Sequence Generator

that give an emotional impression.
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Fig. 1 Composition interface .
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Fig. 4 Example of a compose .
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